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pression of hopelessness only possible to the human 
creature. Partially clothed in dull blue drapery, the 
ends of which flutter in the wind and half mingle with 
their colorless hair, which appears almost to writhe as 
though " alive," they stand in the midst of a barren 
sandy landscape by the sea-shore. Evidently they ap- 
proach for the first time the border of Neptune's great 
kingdom. The central figure is in possession of the 
eye, and stands as though petrified with astonishment 
and awe, seeing the water, and apparently listening to 
the roar of the ocean, while repulsing the sister on the 
right, who has seized her arm and clutches for the eye 
in terror, as her bare foot on the sand is touched by 
the cold wave which has broken and is curling up the 
beach ; the other. foot actually clings to the flat rock on 
which they partly stand, the whole attitude being 
powerfully expressive of fear of this unknown element 
which she feels and hears without being 
able to see. The middle sister with the eye 
has raised her left arm — the foreshortening 
of which is fine — as though to ward off the 
one forming the left of the group, who, also 
blind and as yet untouched by the water, is 
conscious of the approach to an unfamiliar 
scene, and instinctively grasps for the eye. 
The three woman are alike in size, form, 
color, feature, in all save expression, this 
sameness of appearance adding much to 
the uncanniness of the creation, but em- 
phasizing appropriately the idea of sister- 
hood desired to be conveyed. Besides this 
repetition of one in three, this unity of fea- 
ture was required by the fact that one eye 
must fit each face. On reflection nothing 
could well be stranger than three women 
exactly alike, the differences being merely 
the variety which would be yielded by one 
person under the influence of different emo- 
tions and in diverse attitudes, which variety 
has been clearly portrayed by Mr. Vedder. 
The drawing of the figures is perfect, and 
you shudder as you almost feel the cold 
wind that rudely plays with their hair and 
garments. The spectator cannot fail to 
enter into the strange atmosphere of the 
whole conception. 

Mr. Vedder's smaller picture is called the 
" Birth of Spring," and is a complete con- 
trast in spirit to the painting just described. 
A lightly-draped female figure, floating in 
the air, is appearing on the rays of the sun. 
At her approach, and by her touch, the ice 
melts, trees spring into leaf and flower, 
buds burst, and all nature puts on her most 
beautiful attire. A very pretty poetic fancy, 
but I should say not as much after the ar- 
tist's heart as the other stronger works. 

A California artist, R. D. Yelland, has 
just finished for a private order a view of 
the " Bay of San Francisco," which is the 
best treatment of the subject that has yet 
been achieved here. It may be thought 
that to paint the bay on the shores of which 
a painter lives, and which he can see and 
study at all times, should be no very diffi- 
cult feat. However that may be, although 
several of our local geniuses have attempted 
scenes more or less panoramic and preten- 
tious, we have generally been disappointed 
at the results. A topographical picture is 
always more or less hampering to an artist, 
and one which — as in a case like this where 

so much ground or water is expected to be included 

renders a good draughtsman nervous. Mr. Yelland has 
combined most happily views of the city and the Golden 
Gate in a canvas twenty-four by sixty inches. His point 
of view is the southern side of Goat Island, the hour sun- 
set, so that he gives us a picture familiar to all, and one 
which has been an impressive sight to many an overland 
passenger who— before the hour of arrival was changed 
—just caught a glimpse of the Golden Gate as,he crossed 
about five in the afternoon from Oakland to San Fran- 
cisco. Excluding Alcatraz Island from his range of 
vision, Mr. Yelland has made the glorious distant 
" Heads" the motive of his picture ; over the nearer, 
but not too obtrusive city, he has thrown aglow of rosy 
light, and in the right foreground he has given us a bit 
of Goat Island, which shows rock and beach painting 
not easily surpassed. Yerba BUENA. 



The electric light is being used again at the French 
Salon this season. The jury of painting protested that 
it is too unequal and glaring, but the protest came too 
late, for the Government had signed an agreement with 
the patentees which binds them to a second experiment. 
Such modifications, however, are being tried as using 
yellow globes and altering the disposition of the candles. 
The result will be watched with interest in this country, 
where the use of the electric light in certain picture gal- 
eries has been seriously considered. 
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SALE OF PRINTS AT THE BRITISH MUSEUM. 



A YOUNG American artist, Miss Marian Lois 
Wright, has the rare good fortune this year of being 
an exhibitor in the Paris Salon, and the Royal Academy, 
London. Her picture in the Salon, a Venetian gon- 
dolier, has a good place and is praised by the critics. 
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DESIGN FOR A PANEL FOR A CIRCULAR TABLE. BY W. S. MACY 



DRAWN BY THE ARTIST FOR THE ART AMATEUR. 



Miss Wright is a pupil of Robert Fleury, is only eigh- 
teen years old, and begins her career as an artist with 
high promise of future excellence. 



More than fifty French artists have signed the roll of 
a new club in New York, to be called " Cercle Artistique 
Francais." The club-house is to be opened in Septem- 
ber, and will probably be in Lexington or Madison 
Avenue. Only artists of recognized standing, who 
speak or understand French, will be eligible for mem- 
bership. Lyric and dramatic artists, as well as painters, 
are included. The officers elected for the first year 
are W. Barbe, president ; E. Frerot, vice-president ; E. 
Rondel, jun., secretary ; and J. Tuourmoux, treasurer. 
There is material in New York for a strong organization 
of this kind, and we wish the " Cercle" success. 



An interesting auction sale took place recently at the 
British Museum of a collection of duplicate prints and 
etchings, eighty-eight in number, which were sold by 
the trustees in order to raise funds for the purchase of 
the Crace collection of views of Old London, well 
known from having been exhibited at Kensington. 
The collection was particularly rich in the early Italian 
engravers, and in the etchers of the Dutch school. 
Three etchings of Berghem realized £88 ; a brilliant 
impression of the first stage of " The Cow Drinking" 
produced £54. Two magnificent Hollars, " Antwerp 
Cathedral" and the "Royal Exchange," 
both first states, produced £57. Vandyke's 
etchings were represented but scantily. 
An early state of the likeness of the cele- 
brated engraver, Paul Potter, which was 
afterward ruined by the engraver, realized 
£52, being purchased by Mr. Thibaudeau. 
Of the works of Mair von Landshut, 
" The Adoration of the Magi," a fine im- 
pression, brought £47 ; and the print en- 
titled *' A Young Lady receiving a Gentle- 
man at the Door of a Gothic Mansion," 
£34. By Israel van Meckenen there were 
" The High Priest refusing the Offering of 
Joachim," £30 ; " The Virgin, St. Anne, 
St. Catharine, and St. Barbara," £30, and 
two or three others. By Paul Potter, " Le 
Berger," with the address of Clement de 
Jonghe, fetched £24 ; and the " Head of 
a Cow," a rare work, £25— both high 
prices for the prints of Paul Potter. Marc 
Antonio was unrepresented, but by a mem- 
ber of his school there was the " Venus and 
Cupid accompanied by Pallas," from the 
centre groups of the well-known "Judg- 
ment of Paris," by Marc Antonio Kai- 
mondi, £35. 

Lukas van Leyden's portrait of the Em- 
peror Maximilian was, after a spirited com- 
petition, knocked down to Mr. Noseda for 
£80 ; but the Rembrandt etchings were the 
great attraction of the sale,* being all early 
states and most splendid impressions. Of 
Rembrandt's own portrait — that one in 
/hich he is shown leaning on a stone win- 
dow-sill — there were two examples, one in 
the first state, which produced £116, and 
another in the second, which realized £27. 
By the ordinary observer the latter would 
have been even preferred, but to a collector 
early states are of almost priceless value. 
"The Goldweigher," by the same artist, 
produced £124 ; "Abraham entertaining 
the Three Angels," £27; the "Rest in 
Egypt," £27; the "Baptism of the Eu- 
nuch," £11 ; the " View of Amsterdam," 
a fine impression, £34 ; the " Goldweigher's 
Field," a warmly toned impression, £40; 
" Dr. Faustus," a brilliant impression, 
£44; "Clement de Jonghe," third state, 
after the first changes in the plate, £16 — a 
fine impression of that rather late state, and 
the " Great Jewish Bride," a fourth state, 
.£50. All the Rembrandts sold at higher 
prices than usual, the wonderful copies of 
the earliest states by Armand Durand appearing to have 
increased rather than lessened the value of the origi- 
nals. 

Among the works of the engravers of the early 
German school, " The Crucifixion," by Martin Sch$n- 
gauer, a good impression, realized £72, and " The 
Virgin" £60. By Adriaan van de Velde, a brilliant 
impression of the " Cow and Two Sheep at the Foot of 
a Tree," fetched £10. Among the works of Jacob 
Walch, there ocurred the "Judith" £21, and a brill- 
iant impression of the " Three Men tied to a Tree," 
£38. By Johann Waechtlin, of Strasburg, the three- 
colored print of " Orpheus playing to the Animals," 
sold for £46. It is stated to have been bought for the 
Berlin Museum. 

Of modern prints the examples were very few. A 
magnificent proof of the mezzotint of "Miss Jacobs' * by 
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Spilsbury, after Sir Joshua Reynolds, was bought by 
Colnaghi for £65. The early Italian engravers were 
represented by Baldini, copies of whose works, now 
over four hundred years old, realized from £7 to £22. 
These were about the cheapest examples sold, as 
copies of this early master have realized as much as 
£70. The total product of the sale was £2153 9s., aver- 
aging about £25 a print. 



HA DEN'S ETCHINGS. 



The following are the prices of Mr. Haden's etch- 
ings published in his book "About Etching/' last 
year: 



Windsor ,£8 8 o | 

A Bye-road in Tipper'y6 6 o 

A Water Meadow 4 40 

Amain 1 11 6 

Amstelodam 1 11 6 

A Cottage Window... 2126 

Battersea 440 

Breaking up of the 
Agamemnon — 

First State 7 70 

Second State.... 5 50 

Barque Refitting 1 10 

Brentford Ferry 2 12 6 

By Inveraron 3 30 

Brig at Anchor 3 30 

Cottages behind Hors- 

ley's House. 3 30 

Cranbrook 3 30 

Cardigan Bridge 2 12 6 

Combe Bottom 4 40 

Calais Pier — Second 

State 21 00 

Calais Pier— Small 1 11 6 

Dusty Millers 3 30 

L Evening 1 10 

Early Morning— Rich- 
mond Park 2 12 6 

Egham 2 20 

Egham Lock 2 20 

Erith Marshes 4 40 

Fulham 2 12 6 

Grim Spain — Burgos... 3 30 
Houft of the Smith. ... 2 12 6 
Hie Terminus Haeret.. 1 11 6 
Horsley's House at 

Willesley 440 

Kensington Gardens — 

The Large Plate.. 2 126 
The Small Plate.. 330 

Kew Side 2126 

Kilgaren Castle 2 12 6 

Kenarth 2 12 6 

Kidwelly Town . . . 2 20 

Mounts' Bay 3 30 

Newcastle in Emlyn... 2 12 6 

O Laborum ! 1 11 6 

Out of Study Window. 220 
On the Test — First 

State. 5 

Purfleet 3 

Penton Hook 4 



5 o 

3 o 

4 o 



Greenwich £% 80 

Puff Asleep 

Railway Encroachment 220 

Ruins in Wales 1 11 6 

Sub Tegmine 3 30 

Sonning Almshouses.. 220 

Shepperton 220 

Shere Millpond 5 So 

Sunset on the Thame 

— First State 3 30 

Second State 3 30 

Sketch on Back of Zinc 

Plate 1 11 6 

Sunset in Ireland. 4 40 

Sonning 3 30 

Study of Stems 1 11 6 

Twickenham Bushes . . o 10 6 
The Mill-wheel— 

First State 3 30 

Second State 3 30 

Thomas Haden of 

Derby 2 20 

Thames Fisherman ... 4 40 

The Herd... 440 

The Two Sheep 1 11 6 

The Holly Field 1 1 o 

Twickenham Church ..330 
Towing-Path — 

First State 440 

Second State 4 40 

The Three Sisters 4 40 

The Inn at Sawley 

(unfinished) 4 40 

The Grande Chartreuse 

(From Drawing by 

Turner) 2 20 

The Moat House 3 30 

The Two Asses 1 11 6 

The Turkish Bath, wilh 

One Figure 2 12 6 

The Turkish Bath.with 

Two Figures 3 30 

The Assignation 3 30 

Thames Ditton 4 40 

Willow Bank 220 

Windmill Hill 3 30 

Ye Complete Angler.. 330 
Yacht Tavern, Erith .. 440 
The Volume of 

••Etudes" 36 15 o 



Many of these etchings may be bought in this country 
* at the usual rate of forty cents on the shilling. Others 
. are scarce and command a high premium on the pub- 
lished price, and some are out of print altogether and 
can only be got occasionally when a collector puts them 
on the market. " Shere Mill-Pond," in Surrey, is un- 
doubtedly one of the most charming of all Haden's 
works. Hamerton, in his " Etching and Etchers," 
does not hesitate to declare it, " with the single excep- 
tion of one plate by Claude, the finest etching of a land- 
scape subject that has ever been executed in the world. " 
Claude's etching referred to is " Le Bouvier." Mr. 
Keppel asks $50 for a fine impression of " Shere Mill- 
Pond." The same dealer, for a print of Haden's rare 
dry point etching "Sunset in Tipperary," asks $35 ; 
for " Erith Marshes," $31 ; for a splendid impression 
of the second state of " The Agamemnon," $40 ; for a 
first state, $56 ; and for a trial proof, with unfinished 
sky, with many comments in Mr. Haden's writing, $80. 
We should add that Mr. Wunderlich also has a very 
full assortment of Haden's etchings, some of which are 
very scarce. 

A NEW ENGLISH ETCHER. 



Mr. J. Lumsden Propert, who, like Mr. Haden, 
of whomJie may, in a sense, be called a follower, is a 
surgeon, is the latest fashion among London collectors. 
^ He prints only a hundred impressions of each of his 
works, each print signed and numbered, and then de- 
stroys the plate. We have seen one of his most recent 
works, "The Queen breaking up," and certainly in 



some respects it is by no means inferior to Mr. 
Haden's best work. It represents the half-buried hull 
of a vessel lying in smooth water. In the foreground 
the strong current of the river is vigorously expressed 
by the eddies it makes around the wooden piles to the 
right of the picture ; the- water of the middle distance is 
admirable, and nothing can surpass in grace the fleecy 
lightness of the clouds, which, in their airy texture, if we 
may be allowed the expression, supply a fine contrast 
to the water. In our next issue we shall give a complete 
list of Mr. Propert's works. 



NEW AMERICAN ETCHINGS. 



From a first trial proof that we have seen of Mr. 
Thomas Moran's large etching of his Turner, we hazard 
the opinion that he will achieve by this work a decided 
success. It is surprising to note the facility and vigor 
with which he uses the needle. 

The Nation by the way, calls attention to the re- 
miniscences of Turner derived from the Nairaway 
family, of Bristol, and published in The Portfolio for 
April, as perhaps supplying a useful confirmation of the 
authenticity of Mr. Moran's " Conway Castle." Some 
of Turner's-biographers assert that he never went far- 
ther west than Bristol. But the niece of his patron, John 
Narraway, says in these reminiscences that he borrowed 
a saddle and pony for a Welsh excursion about 1791 or 
1792, " and never returned the pony." Another old 
lady, a friend of the family, by the way, credits the 
painter with having 4i restored the saddle." 

We have received from Mr. William Sartain a proof 
of his etching from his painting " A Quiet Moment." 
It is, without doubt, one of the best American etchings 
published in this country. The treatment of the light 
is admirable, the shadows are deep and rich, and the 
general soft effect of the original painting has been 
preserved to a surprising degree. We especially com- 
mend the excellence of the textures, from the blanket of 
the occupant of the apartment to the bench upon 
which he sits. It could have been wished that so skil- 
ful an engraver as Mr. Sartain would have dispensed 
with the aid of the roulette, which he has very freely- 
used. It would seem, however, that he has employed 
it principally to assist the printer, who without it 
might have ruined his work. 



ETCHINGS IN " Z'ART." 



There is no cheaper way to buy good modern etch- 
ings than to subscribe for " L'Art" that unapproachable 
French magazine of art. If one should cast away the 
three hundred or more richly illustrated pages of text 
of the first volume of the present year which lies before 
us, there would still remain twelve superb etchings, any 
one of which would be cheap at a dollar. Some of the 
print dealers have long appreciated this fact, and cheer- 
fully pay Mr. J. W. Bouton, the New York agent of the 
Paris publishers, the regular price of eight dollars for 
the quarterly volume for the sake merely of the etch- 
ings, for which they have, regular customers. The 
etchings of the volume before us are all of objects of 
art in the lately dispersed San Donato collection, the 
magnificently illustrated catalogue of which was pub- 
lished under the auspices of " L'Art," where most of 
the plates have first appeared. 

" The Five Senses," by David Teniers, is a series ot 
etchings, admirably representing five charming little 
pictures of this celebrated master, painted on copper : 
" Taste," symbolized by a gay drinker holding in both 
hands a huge glass cf wine, while a servant tenders 
him a jug, is etched by Edmond Ramus. " Smell," 
represented by a gardener who has just placed -a pot of 
pinks on a table, while his wife near by holds a flower 
in her hand, is etched by Henri Vion. " Sight" shows 
the artist himself making a pen sketch of a model, while 
in the background an old man is examining spectacles ; 
the etcher is L. Carred. " Hearing," which represents 
a peasant playing the bagpipes and another singing, is 
by Abel Lurat. " Touch" shows a villager shrinking 
with pain as he removes a plaster from a wound on his 
hand, while an attendant is preparing a new plaster ; 
the etcher is Gustave Greux. 

" The Horses of the Stadthouder, " by Paul Potter, 
shows two fine animals standing quietly in a pasture, 
while a spaniel is yelping furiously at them, and a 
stableman with a bridle concealed behind him extends 
his hat, filled with oats, to tempt the nearest one. The 
etcher is Greux. 

" The Family Concert," by Jan Steen, represents a 



jolly company, prominent among whom the artist has 
painted himself, playing a guitar and singing as merrily 
as if there were no such thing as care in this world, or 
at least that he was a stranger to it, which all who 
have read the story of his profligate career know was 
not the case. The plate is etched by Henri Lefort in 
his best manner. 

"En Gueldre," by Philip Koninck, is a panoramic 
landscape, showing distant hills, a village, fields, and 
forests, and streams, a high-road with a carriage, and 
a herdsman and shepherdess with flocks in the fore- 
ground. The etcher is Th. Chauvel. 

"Portrait of Louis Tocque," by J. M. Nattier. 
Tocque, who was himself a painter, is represented in a 
black velvet coat, with palette and brushes in hand. 
The etching is by R. de los Rios. 

"The Birth of Venus," by Noel Nicholas Coypel, 
shows the goddess half-reclining on a couch, supported 
on the sea by a huge shell and surrounded by Tritons 
and Nereids. She is kissing a dove which Cupid has 
given her, and over her head a flock of cherubs unfold a 
drapery to protect her from the sun. The etcher is A. 
Mongin. 

" The Market Palace in Haarlem" is etched by 
Greux after the painting by G. and J. Berckheyde. It 
shows groups of animated figures, besides much quaint 
and characteristic Dutch architecture. 

" The Bronze Door of the Sacristy in the Basilique of 
Saint Mark," etched by G. Greux, gives an excellent 
representation of Sansovino's admirable work. 



DE BOISSIEU'S ETCHINGS. 

The following is the conclusion of the list of 
prices of De Boissieu's etchings recently sold in 
Paris, the first portion of which we gave last 
month : 

Francs. 

The Dyke (R. 66), Japan paper I 00 

Pavilion of the former Barefooted Carmelites of Lyons 
(R. 68). The Cascade (R. 62). Both pieces with the 

stamp of Frauenholz 7 00 

Boat Repairing (R. 69), early proof, papier verge*. 

Another, vellum paper 8 00 

Entrance to a Forest (R. 71), India paper, colored proof. 
Another Entrance to a Forest, early proof, papier 
verge* . 1 50 

Landscape with Hut (R. 75). The Ford (R. 76). Ass 
and Colt (R. 77), Japan paper. Another, India paper. 
The Hunter (R. 78), papier verge* and India paper.. .. 1 50 

Mills in Italy (R. 81), early proof before the asterisk. In- 
dia paper " volant." Another, with the asterisk 9 00 

Small Bridge covered with Boards (R. 83), India papier. 
Set of six Landscapes (R. 94 to 99), address of Veuve 
Chereau before that of Jean 3 00 

Old Man with Bald Forehead (R. 103), early proof. Man 

turned to the Left (R. 105) 2 50 

Old Woman called the Pouter (R. 106), early proof, papier 

verge* 2 00 

Studies of Heads, with a Man striking the Guitar (R. no), 
India paper " volant." Another, India paper. Eight , 
Studies of Heads (R. in) 1 00 

Old Man with a Cap(R. 104 ). Portrait of a Man, after 
Van Dyck (R. 126). Both papier verg<e*. Early and 
superb proofs 15 00 

Portrait of a Man, after Van Dyck (R. 126), early and first 
proof before the second point, papier verge. Man, 
after Teniers (R. 127), India paper 250 

The Ford (R. 131), papier verge*. The Ford (132), India 

paper. White paper. Three pieces after Berghem.. 150 

The Broken Dyke (R. 133), papier verged India paper 

also '. 3 50 

The Water Mill, after Ruysdael (R. 135), early proof, 

papier verge" 5 50^ 

The Same (R. 135), early proof washed with India ink by 

the master. Another proof, India paper 6 00 

The Mill, of Ruysdael (R. 136), early proof, papier verge". 

Another, India paper 5 00 

The Field of Wheat, after Ruysdael (R. 137), early proof, 

India paper also. 3 50 

The Herdsman and the Bull crossing the River (R. 138), 

papier verge" tinted 9 00 

The Charlatan, after K. du Jardin (R. 140), early proof, 
before the corners and the sky were finished. The 
same, with the corners finished 9 00 



There was an auction sale of prints at Clinton 
Hall, New York, on May nth, at which small prices were 
realized. Mr. Bonaventure, the dealer, picked up most of what 
was worth having. Among the prices brought by the etchings 
we note the following : Detaille, " A Cuirassier," first state, $2 ; 
W. Sharp, "A Group of Angels," artist's proof, $1 ; Facius, 
" Mr. West and Family," after B. West, $1 ; Bausse, " Venus 
and Cupid," after Cignani, $1; M. Gandolfi, "The Education 
of Cupid," $2.50; W. Woollett, "Diana and Actaeon," $1.50; 
W. Sharp, " Charles II. Landing at Dover," $2.25 ; Strange, 
"Joseph and Potiphar's Wife," after Guido, $1.50; Strange, 
" Fortune," after Guido, $1.75; Ulmer, " St, Cecilia," after P. 
Mignard, $1.50* 



